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Stings ЊУ У 
Open 5th String Strings M 4:6 Ist String 


at the 7th fret 


at the 12th fret 


SCORE EXPLANATION 
cho. = string bend 
p. = pull off. 

h. = hammer on. 

A = major 7th chord 
{-) = staccato 


Jimmy Page's Guitar Technique 
سح تشه‎ лави 
by Setsuo Saito 


The music of Led Zeppelin allows the power of Jimmy 
Page's technique to shine with a particular brilliance. 
Taken by itself, apart from the group,his technique is 
well beyond the reach of the average guitarist,but 
when mixed and blended with the formidable talents of 
Robert Plant, John Paul Jones and John Bonham, it is 
lifted to an even higher level. 

It's the superb skill of Jimmy's technique which provides 
the guitar solos, the backing and the effects for the Led 
Zeppelin sound. The fact that no hard rock band of 
comparable stature has appeared either before or since 
Led Zeppelin, can surely be attributed to the domination 
of the heights of hard rock guitar by that very 
technique. One could of course mention Brian May of 
Queen as a successor (though not yet a rival) to Jimmy, 
but Jimmy's playing is simply on a different level from 
that of other guitarists. This is not to forget the likes of 
Ritchie Blackmore and Edward Van Halen - but theirs is 
a different direction from that taken by Jimmy Page and 
Brian May. 


Fertile Ground For The Imagination 
Jimmy's Solo Arrangements 


One of the main features of Jimmy's solos is the degree 
of perfection with which they are crafted to fit each 
song; they differ from the improvisations of great solo 
quitarists like Eric Clapton, Jeff Beck, Larry Carlton, and 
B.B. King, or band guitarists like Ritchie Blackmore and 
Carlos Santana, all of whom tend to prefer solos more 
expressive of their personal feelings. The size, form and 
position of Jimmy Page- style solo arrangements on the 
other hand, all depend on the demands of the song 
апапдетег!, and the effectiveness of the solo has 
much to do with the idea and sense of the song. When 
you think of the most well- known Zeppelin numbers, 
for instance, Jimmy's solos immediately come to mind 


at the peak moments.Good examples of this are a 
change of harmony (Е » F#) behind the vocal melody 
of “Good Times Bad Times” followed by an equal 
change of harmony (F# » E) in the guitar solo; the fill- 
in in the rhythm break of “Whole Lotta Love", the 
unusual position of the solos in “Living Loving Maid” 
and “Celebration Day", the interlude-like solos in 
"Dazed And Confused" and "Heartbreaker", and the 
sudden fast tempo of the solo in “The Lemon Song" It's 
also just because these arrangements are so inventive 
that the more normal solo patterns where the quitar 
takes over from the vocal part ("Rock And Roll” “Since 
Гуе Been Loving You","Communication Breakdown") 
seem that much more effective.An important point in 
these solo arrangements is the need for compact and 
catchy melody lines which really suit the songs. 

For the solo guitar improviser, the vital element is self- 
expression: how far one's own personality and feelings 
are able to live in one's phrasing and technique. While 
this is also true for the arranged solo guitarist, the 
melody line is, in the end, of overriding importance. 
“Living Loving Maid", “Celebration Day”, 
“Tangerine”, Stairway To Heaven" are among the 
finest examples of Jimmy's ability in this regard. His 
genius also shows itself here in the guitar harmonies of 
"Ramble On", "Misty Mountain Hop" and "Ten Years 
Gone". These skills in arranging and creating melodies 
have also made Jimmy a master of well-formed 
improvised solos; just listen to any of those great 
Zeppelin numbers: "Heartbreaker", "Dazed And 
Confused", "Black Dog", or “The Song Remains The 
Same". 


Jimmy’s Backing Style 


Here we shall look at Jimmy's skill in creating riffs, the 
richness and variety of his backing patterns, the sureness 
of his accents and phrasing and the types of sounds he 
uses for backing. 


Jimmy's Masterly Riffs 


Jimmy's well-known ability to create masterly riffs can 
only be put down to genius, and certainly draws on his 
equal talents of songwriting and arranging as can be 
seen clearly in “I'm Gonna Leave You", “Stairway То 
Heaven" "Rain Song”, “The Wanton Song’, Ten Years 
Gone" with their impressive arpeggio and chordal riffs 
[backing patterns).Other examples range from his more 
complex and melodious riffs -"Good Times Bad 
Times"[see ex. 1] "Living Loving Maid" (ех. 2]. 
"Heartbreaker" (ex. 3], and "Black Dog” (ех. 4), to his 
more simple and really catchy riffs in: "Communication 
Breakdown" (ех. 5}, “Dazed And Confused (ex. 6), 
"Whole Lotta Love" (ex. 7], “The Lemon Song" (Killing 
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Floor) {ex. 8), "Immigrant Song" (ex. 9), and others such 
as "No Quarter", “Custard Pie", "Achilles" Last Stand" 
and "In The Evening". None of the superb riffs in these 
songs has anything cold or perfunctory about it; on the 
contrary, the amazing quality of these riffs has been one 
of the most important factors in the success and 
popularity of the Led Zeppelin sound. Since the 
formation of Rainbow, Ritchie Blackmore has been 
hailed as a ‘King of the КИР, but even his riffs, as well as 
those to be heard in the music of supergroups like 
Queen, Van Halen, Boston, and Thin Lizzy, don't quite 
come up to the standard established by Jimmy Page. 
The best hard rock songs are made by good riffs, but 
really outstanding ones are often hard to find - except in 
the music of Led Zeppelin. Ritchie Blackmore, wasn't 
able to produce so many with Deep Purple, except on 
the album "In Rock" and the single "Black Night", nor 
has he managed many to date, "Smoke On The Water" 
and “Burn” being two exceptions. 
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Jimmy's Backing Patterns 


It's enough to look at just one song, "Good Times Bad 
Times", to see the variety of Jimmy's backing patterns. 
The main riff (ex. 1) and the others we've selected (ex. 
10-13],show that, with Jimmy Page, things don't begin 
and end with just one pattern. The kind of two guitar 
overdubbing shown in ex. 11 gives a tremendous 
breadth and depth to the rhythm track, whether the 
guitars play in a powerful unison or whether, as here, 
their rhythm patterns are different. For such backing 
patterns, Jimmy is able to draw on the experience 
gained during his time as a session rhythm guitarist - 
experience which most hard rock guitarists lack. Ex. 14 
shows the rhythm pattem at the end of the famous 
“Whole Lotta Love" [main riff: ex .7} which, as you can 
see, consists of two riff patterns and reveals the 
attention to detail and variety which are hallmarks of 
Jimmy's rhythm and backing patterns. 


Accents and Phrasing 


Any consideration of Jimmy's accents and phrasing 
would bring to mind songs like "Communication 
Breakdown”,“Immigrant Song", and “Whole Lotta 
Love”. One hardly needs to mention Jimmy's skill in this 
area, after all, he's the one who is actually responsible 
for that phenomenal Led Zeppelin guitar sound, but the 
sensitivity and technique with which he's able to freely 
and accurately vary accent and phrasing by the use of 
different picking patterns do deserve mention. 


Ideas and Sensitivity In Rhythm Pattems And Sounds 


Jimmy's use of sound is simply magnificent. Note 
especially his riffs and accompaniments which make 
use of the powerfui and wild effects to be obtained 
from open 5th and 6th strings . See especially "Good 
Times Bad Times" (ех.11),“Воск And Ко!” [ex.15], 
“Whole Lotta Love" (ex. 7], where he plays the 5th and 
6th strings, and “Communication Breakdown” (ex. 5), 
“Heartbreaker (ех. 3), “The Lemon Song” (Killing Floor) 
(ех. 8), and “Dazed And Confused” (ex. 6) which make 
extensive use of open 5th and 6th strings. The secret of 
the particularly hard and heavy Led Zeppelin sound is of 
course to be found in the tight backbone of rhythm laid 
down by drummer John Bonham and bass-player John 
Paul Jones, but not in that alone; Jimmy Раде 5 rhythm 
patterns also play a great part in it. Take a look at “Living 
Loving Maid” (ех. 2}. Notice the use of the 5th and 6th 
strings for the three A tones an octave apart, the use of 
octaves in general, the way he forms phrases from 
scales, and the fascinating way he plays the note B (3rd 
string, 4th fret) in ex. 8., all of which are not too 
demanding technically, but are touches your average 


guitarist simply wouldn't think of using. Such rhythm. 


and backing techniques are culled from the ideas and 
sensitivity of genius. 
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Something else to listen out for is the sound of the 
rhythm tracks he creates by overdubbing - see 6 
(“Good Times Bad Times”) and ех17 (Stairway To 
Heaven”) - the whole sound is given tremendous 
breadth and depth by the differing parallel chords and 
scale passages while the rhythms of the phrases are of 
course exactly together. For a long time now Jimmy 
Page has shown masterly discernment in selecting the 
kind of overdubbed rhythm tracks he requires, whether 
it be a powerful twin guitar unison riff, two differing 
rhythm patterns at once (ex.11], or two intertwining 
lines (ex.17). The man is simply amazingl 


Photo by Neal Preston-Imperial Press 


The Jimmy Page Sound I 


When you think back over the great names who have 
brought the electric guitar to where it is now since 
Gibson launched the ES-150 in 1935, the ones that 
invariably come to mind are: Charlie Christian, pioneer 
of the jazz guitar sound, B.B.King, who did the same for 
the electric blues guitar; Les Paul and his multi-tracking 
and echo effects, Scotty Moore, James Burton; and 
Chuck Berry, who set new directions for Rock and Roll 
guitar, Chet Atkins and his fuzz and wow-wow, Eric 
Clapton's overdrive sound, and Jimi Hendrix and Jeff 
Beck, who took the electric guitar into a whole new 
world of sound variations. Of all these pioneers, one 
could pick out three whose work stands out with a 
special brilliance: Les Paul, Jimi Hendrix and Jeff Beck, 
but to this great trio, a fourth name can be added - 
Jimmy Page. 


Creator Of Original Sounds 


In Jimmy's case, the brilliance of his playing also extends 
to the acoustic guitar, so when it comes to the creation 
of electric guitar sounds, his work goes in a different 
direction from that of his contemporaries, Hendrix and 
Beck. It could be said that whereas those two strove 
тоге to explore a new world of sounds almost for its 
own sake, Jimmy Page aimed at the creation of original 
sounds within the context of the demands of a 
particular song arrangement, and that, from this point of 
view, his is the more significant achievement. In any 
case, even allowing for the fact that Hendrix and Beck 
raley picked up an acoustic guitar, and comparing the 
three on their merits as electric guitarists alone, it could 
Still be said that Jimmy Page's ideas and sensitivity as a 
creator of sound clearly come out on top. The 
characteristics of his sound which particularly justify this 
judgement are the unique nuances of his tone and the 
fact that he does not work from preconceived ideas. 


A Flexibie Approach to the Use of Sound 


You might at first think that Jimmy's sound is the result 
of a Les Paul rear humbucker played with overdrive 
through a Marshall amplifier, but in fact you couldn't be 
more wrong. Even in live performance, when about 
8096 of the time, he does play a 1959 Les Paul Sunburst 
through a Marshall amp., he only uses that symbol of 
the hard rock guitar sound - the rear humbucker 
{pickup} - about 30-50%, at any rate very much less than 
typical hard rock guitarists like Tom Scholz, Eddie Van 
Halen and Neal Schon, who don't use anything else. 
Furthermore, most hard rockers will rely on the rear 
pickup and just occasionally the front pickup (usually for 
а “woman tone”); it’s unusual for them to set the toggle 
switch to the centre position [ thus mixing the front and 
rear pickups). Jimmy however, uses this centre position 
as much as he does the rear pickup, in addition, of 
course, to using the front pickup. 


The Rich Variety Of Jimmy's Sounds 


Skill and sensitivity in using sounds is a matter not only 
of deciding whether to use a clean or an overdrive 
sound, but also of determining what kind of overdrive 
Sound to use. Jimmy Page's use of overdrive, unlike that 
of your average guitarist, varies in its amount of 
distortion as well as in the length of its sustain.Here 
again Jimmy adapts his use of overdrive to meet the 
needs of the song he's working with.In live performance 
of course, the player cannot devote so much attention 
to this, and in Jimmy's stage work, you mainly hear him 


changing nuances of tone by using different pickups, 
but in studio recordings you can hear how he obtains a 
variety of overdrive effects by using different guitars [Les 
Paul, Telecaster, Stratocaster], amps (Marshall, Vox, 
Supro, Fender) and a combination of different effects 
units and settings (mostly fuzz and a little equaliser and 
wow-wow)}. For example, Jimmy avoids getting into 
one-pattern ruts right from the first album where, in all 
his solos, he plays a regular 6 string Telecaster through a 
Supro amp and alters the sound by the use of different 
pickups and effects units. On “Good Times Bad Times” 
he uses a mix of front and rear pickup, fuzz, Leslie 
speakers and an echo machine. On “You Shook Me” he 
uses the rear pickup (for a sweeter tone) with fuzz, 
except in the obligato section where he plays a pedal 
steel guitar with fuzz. The combination for “Dazed And 
Confused” and “How Many More Times” is fuzz 
applied to both pickups, and on “Communication 
Breakdown”, wow-wow and treble boost with the rear 
pickup. 

Throughout the second album, for the 6 string electric 
guitar parts he plays the 1959 Les Paul Sunburst which 
was to become his trademark, with the exception of the 
track "Living Loving Maid". Here he also began to use 
Marshall amps, but despite these changes, he did not 
alter the flexible approach to the use of sound which 
he'd demonstrated on the first album, and the selective 
use of overdrive continued to be one of the most 
attractive elements of the Led Zeppelin sound. “Whole 
Lotta Love” begins with the lead guitar riff alone, and 
Jimmy uses a combination of rear pickup with fuzz. The 
use of echo on “What Is And What Should Be” is 
impressive and the sound changes from the front 


pickup to а front/rear mix. "The Lemon Song" (Killing 
Floor) has natural overdrive on both front and rear 
pickups, while "Heartbreaker" features fuzz and 
overdrive on both pickups and the solo played with the 
rear pickup. Maximum overdrive on both pickups is 
used in “Ramble On” while the overdrive on “Moby 
Dick" is produced by the Marshall amp. Finally, a light 
fuzz is applied to the rear pickup of a Telecaster on 
"Living Loving Maid". 

An analysis of the sounds used on the third and 
following albums we propose to leave to you. 
Whichever track you listen to, you won't fail to be 
impressed with the flexibility of Jimmy's discriminating 
use of overdrive, and if you go through each track 
carefully, you'll see how he switches between acoustic 
and electric, between clean and overdrive in a way 
which always feels just right. 

If you want to hear Jimmy's skill and sensitivity in the 
use of different guitar sounds (acoustic [6 string,steel], 
electric 12 string, and electric 6 string [Telecaster and Les 
Paul] ) together in one song, then listen to "Stairway To 
Heaven", although in this writer's opinion, you'll get a 
better idea of Jimmy's overdrive combinations by 
listening to the separate songs, especially "Black 
Dog","No Quarter""Celebration Day”,“Good Times 
Bad Тітеѕ”,апа "Communication Breakdown”. 


Jimmy's Unique Tone Control 


We've already established that Jimmy doesn't work 
with rigidly fixed colours and shades of tone; but what 
do we mean by ‘his unique tone control’? 

The sound of a truly great guitarist will always differ in 
some way from the sounds of other guitarists, and 
Jimmy Page, as you know, does indeed have his own 
unique sound. Today, however, most guitarists seem 
unable to develop their own personal Style without 
being dependent on some particular piece or pieces of 
equipment. A few representatives of this trend would 
be Larry Carlton (remodelled Gibson ES-335 + Boogie 
amp}, Carlos Santana (humbucker mounted quitars, 
especially Yamaha, + Boogie amp}, Brian M. 
(handmade guitar + pre-amp[booster] + Vox атр], 
Tom Scholz (equaliser + remodelled Marshall amp + 
Di Marzio Super Distortion humbucking pickups). In 
comparison with these 'individualists', Jimmy Page 
certainly does have his own very personal and unique 
tone control which, as we said before, differs with each 
song - as do the equipment and settings which he uses 
- and is not dependent on any piece of equipment but 
rather on his being Jimmy Page! The amazing thing 
about his playing is precisely the fact that his own 
character comes out whatever equipment he uses. His 
picking is perhaps the key point and it cannot easily be 
copied.In fact it's difficult to capture in words the 
personal flavour of his picking with its combination of a 
bright ‘pop’ tone and yet at the same time а strong 
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attacking edge. Jimmy Раде, like Eric Clapton and Jeff 
Beck, and every great guitarist in fact, has his own sound 
which is independent of any hardware or settings. 
And yet . . . while the number of Clapton-style, Beck- 
style, and Hendrix- style guitarists is legion, how many 
Page-style guitarists do you hear? NonelAnd is this 
because no one thinks his style is worth copying? Of 
course not - it’s simply because it cannot be copied! Just 
asthe sensational playing of Les Paul (the pioneer of the 
Gibson ‘Les Paul’) around 1950 was not surpassed until 
the arrival of the equally revolutionary playing ог 
Hendrix and Beck in the mid-60s, it seems unlikely that a 
true successor to Jimmy Page will appear in the next 10 
years. Genius takes time to develop. 

The Use Of Sound sections in the individual song 
analyses are the result of a careful study of the relevant 
record albums, that is, of the guitar sound after it has 
been altered at the mix-down stage by the addition of 
equalisation, echo etc. In other words, it is not clear 
what kind of equipment and settings were used before 
mix-down in the recording of the basic guitar sound 
and so the Use Of Sound sections cannot unfortunately 
be more than educated guesses. 


Analysis of Jimmy's style shows that it owes a lot to his 
having started as a studio musician, a professional, and 
a professional musician has to take the making of hits 
and well-organised songs in his stride; his livelihood, 
after all, depends on it. This is what lies behind Jimmy's 
meticulous approach, and in this lies the main 
difference between Jimmy Page and guitarists like Eric 
Clapton and Jeff Beck. 


Jimmy's Instruments and Equipment 


Guitars 

Gibson Les Paul Sunburst 1959 Model x2 

Fender Telecaster: numerous models from the 50s and 
60s 

Fender Stratocaster [blue metallic)— 1960s 

Gibson Double neck (Е05-1275] electric 12 + 6 string 
Acoustic 6 string (steel strings] 

Dan Electro 


Amplifiers 

Marshall (custom-made) 
Supro 

Fender 

Мох 


Sound Effects Units 

Fuzz (custom-made) 

Wow-wow — Vox/Cry Baby 

Echo — Maestro Echopiex 

Octave Doubler {custom-made} 

Others — Flangers, phasers, equalisers and other studio 
equipment. 
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Whole Lotta Love 


Words and Music by Jimmy Page, Robert Plant, John Paul Jones and John Bonham 


The opening number from the album that secured the 


band's popularity - "Led Zeppelin ۱۳ - it was also 
released as a single. 


Song Structure 


Intro: Variations of the backing riff 


: Vocals 

: Vocals 

: Transition from vocals to sound effects (S.E.) 

:5.Е. 

:5.Е. 

: Guitar solo 

: Vocal as above 

: Vocal solo in free tempo 

Fade-out with guitar riff backing and featured vocals 


[e] [6] [9] [>]‏ لعا Ei‏ لها ا خا 


Technical Points 


As with "Communication Breakdown", the whole 
character of this song is determined by the guitar riff. I'm 
afraid ۱ wasn't alert enough to notice what picking 
pattern Jimmy uses for this track in the film "The Song 
Remains The Same", but there are three distinct 
possiblities. 

The first and perhaps ideal one is the pattern shown 
in Fig.l (AJ - alternating 16 beat picking throughout. 
This is technically quite difficult - the picking has to be 
really smart - but if you can manage it, it will give the 
greatest drive to the guitar riff and stability to the 
rhythm. 

Probably the pattern which most of you would go for 
is the one shown in Fig.1 (B) - alternating picking in time 
with the guitar riff, which avoids the offbeat stroke on 
the 4th beat. This is certainly easier to play, but there is 
the danger of losing the rhythm. Some might try playing 
П V on the 4th beat but then you might be even more 
likely to lose the rhythm. The best is to stick to the basic 
rule: downbeat = down [1 and upbeat = up V. 


Figure 1. © 


Pattern [C] is the one | would recommend and the 
one which | feel Jimmy himself most likely ۸ 
might look easy because there are no upstrokes, but in 
fact, to get the kind of drive which you hear on the 
record just by playing downstrokes requires 
considerable picking technique. Jimmy would also 


„have had no trouble in playing pattern (A) probably, but 


| think he might well have chosen (C] here as in 
"Communication Breakdown" for the powerful attack 
which a downstroke-only approach gives. 

This is not to say that pattern (А) isn't capable of 
delivering the same strong attack as pattern (C], but the 
strokes would have to be quite large to match the 
power of the downstroke-only pattern. If you try this 
however, you'll probably find that the latter half of the 
riff (from the downbeat of the 3rd beat to the 4th beat] 
becomes even more difficult. You might imagine you 
could get round this by playing larger strokes in the first 
half of the riff, and then normal strokes in the latter half, 
but you'd find that the changing strokes would lead to 
instability in the volume. Anyway, just take all this into 
consideration and then choose the pattern that suits 
you. Jimmy Page, | think would have played pattern (A) 
up to rehearsal mark [6] with a slightly less urgent 
accent to the riff and then would have switched to (С) 
with a stronger more attacking edge. 

Cutting the D chord in the chorus parts at rehearsal 
marks „в. and [С] is another important point. 
Jimmy's typically wild and impressive chord sound here 
results from his large strokes.If you play the riff with 
pattern (A]then cut off the D chord with just an 
upstroke; if pattern (С), then just the downstroke will 
do. Having said that however, Page himself seems to 
play [C] and cut off with the upstroke! 
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Use Of Sound 


The guitar used is definitely a Les Paul Sunburst, but 
different amps and effects units seem to be used for the 
backing and solo parts. 

A fairly normal Marshall + Les Paul sound (front 
pickup). seems to be used for the backing, with the amp 
tone controls set to treble "10" and bass "0". The amp is 
probably Marshall, so the volume should be OK at "2-3" 
and the guitar volume either full up at "10" or "7-9", 
whichever seems best. "7-9" usually gives a tighter 
chord sound, but if you listen to Jimmy's playing, 
especially on this number, the amount of distortion and 
the chord sound itself suggest a possible 6 
quitar tone control should anyway be set to "10". 

For the solo, Jimmy seems to have hooked up to a 
small-scale built-in amp like a "Supro". And judging 
from that very solid distortion sound, there seems to be 
some fuzz laid on too. He's using the rear pickup with 
the guitar volume and tone controls both set to “10”. 
He's using fuzz, so the amp volume could be whatever 
he likes, while the tone controls seem set to treble “10” 
and bass "0". Unusually for Jimmy,there's almost no 
echo (just a little remains on the guitar, because the 
overall sound has some echo laid on), so it's an on-mike 
rather than an off-mike sound. 

Fuzz is also laid on in the chorus part, and the slide 
sound probably achieved by a descending glissando 
with a slide bar from the 12th fret on the 3rd - Sth strings. 
It's also possible that he's using a steel guitar here 
instead of the Les Paul. 

That sound effect that wraps round the vocals, 
drums, and percussion seems to be mostly guitar sound 
treated with echo unit feedback, tape speed control, or 
sonic wave sound, which have also been further 
subjected to reverse echo and panpotted stereo. 

When you get down to actually playing the song, 
your main concern will be the quality of your overdrive 
sound. You'll be able to come close to Jimmy's sound by 
playing the backing parts with the front pickup and the 
solo with the rear. Of course you'll get closer to it if you 
have a Les Paul-style humbucking quitar, but you'll still 
find the fine details difficult to clinch. For one thing, ! 
said Jimmy uses fuzz, but the question is: what kind? 
His unit is custom-made, not your MXR or Electro- 
Harmonix standard product. Still, you'll have a chance if 
your amp treble setting is ^10" and the bass “0”, as | said 
before, and if you make sure you have an equaliser at 
hand for the solo. A single coil guitar, like a Telecaster or 
a Stratocaster, makes overdrive more difficult to handle, 
but if you've got some experience as a guitarist under 
your belt, and you are able to make good use of an amp 
with a master volume, and also of a booster and an 
equaliserthen you'll know that you'll be able to get 
reasonably close to that Jimmy Page sound. 


Playing Hints 


Intro: The guitar riff is played in two positions: first 6/7 
with the ring finger then 5/5 with the index finger. Next 
comes the E chord (root, octave, 5th] played with the 
index finger (5/7) and the little finger (4/9]; the 6th 
string is open and lightly muted with the base of the 
thumb of the right hand. [The same applies to 
"Communication Breakdown"). To mute the repeated 
E note (5/7 and marked "X"] in the score , simply touch 
the string rather than pressing lightly with your index 
finger. ( See Technical Points above for the picking 
pattern]. 

[A]: D chord (root, Sth, octave) = 5/5 + index finger; 4/7 
& 3/7 + little finger. For the descending glissandos, you 
can use your ring finger instead of a slide bar. Pick 
scratch here would be OK too, but the vital thing is the 
overdrive sound. 

[F]: The phrasing here is basically using E Blues and E 
Major Pentatonic scales with some effective non- 
pentatonic notes here and there. 

O: 12th fret - index finger, 14th fret - ring finger. 2/5 - 
either ring or little finger. At the beginning, hold down 
the 1st and 2nd strings together with your index finger. 
And, although it's not so very demanding, watch your 
timing and fingering (index, middle, ring) in the 3/14,3/ 
13,3/12 pull-off run. 

(2: Apart from the 2/3 D note [index finger], play 
everything here with the middle finger. 

С): Hold down the Ist and 2nd strings at the same time 
with your index finger. 2/15 - ring, 1/15 - little finger. 
(0: 2/17 - index, 2/20 - ring, 3/18 - middle. 2/20 
bending: 2) tones up from G to C. Pay attention to the 
up and down bend symbols. Note the tension caused 
by the СЕ. in the key of E #5th - [b 13th/b oth). 

©: In the same position as @® 1/19 - ring,1/18 - middle. 
As with the previous #51, note the effective b5th jazzy 
blue note (1/18) in pentatonic phrasing. 

©: 2/17 - index, 2/19 - ring, 1/19 - little. 

[H] - 0): Be very careful with the timing and your action 
here, especially when playing with the band. On the 
record, the bass seems to be a bit out. @ : When playing 
with the band, synchronise well with the drummer here 
before entering the [1] section. 

[i] - 0): A variation of the riff. 6/7 - ring, 5/5 - index, 
4/6 - middle and 4/7 ring. 
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Heartbreaker 


Words and Music by Jimmy Page, Robert Plant, John Paul Jones and John Bonham 


A heaw metal hard rock number : 
The opening track on side B, Led Zeppelin Il : 


Song Structure 


intro: A two bar quitar riff pattern with the bass in 
unison at a different octave. 


: Vocal part 

: Guitar riff part. The size of the pattern differs from 
the intro. 

: Vocal part as [А]. 

: Vocal part against quitar riff. 

: Transition part featuring vocal and quitar fill-ins. 

: Guitar solo part in free tempo 

: Vamping quitar riff as the introduction to an 
interlude guitar solo. 

„Ш: Guitar solo. 

: Vocal part as [A] with a slightly different pattern at 
the end. 

K : Ending part featuring guitar riff and vocal. 


E لعا‎ 


ве ЕБ E bl 


Technical Points 


This is certainly quite a difficult number, but we will 
forego taking up any of the technical points in detail 
here. Suffice it to say that they concern fingering 
techniques - alternate picking, bending etc., and that if 
you've got to an intermediate level in rock guitar then 
they shouldn't present you with any insurmountable 
problems. 


Use Of Sound 


The track sounds as a whole to be a combination of Les 
Paul Sunburst and Marshall amp, but here and there the 
different parts determine different settings. For example, 
the guitar solo іп [Н] is played with a mix of front and 
rear pickups and is the only part where fuzz is used, and 
it's laid on pretty thickly. The front and rear P.U. mix is 
also used for cutting the D chords after the 4th beat of 
the Ist (and subsequent) bars of vocals in [A], [c] and [J]. 
Apart from slight nuances brought out by different 
miking set-ups, the rest of the song is played with the 
rear PU. The volume and tone controls are as follows: 
guitar volume and tone - "10"; amp volume - “3” ("3" 
on a Marshall feels like "6-7" on most other amps], amp 


treble and bass - "i0" and “0” respectively. Marshall 
amps also have middle and presence controls, but these 
play a very slight role in the Jimmy Page sound 
compared to the treble and bass, and so we can afford 
to leave them out in these sections. (If you're desperate 
to know these too however, then a setting of "0-5" will 
do for both of them]. 

If you've got yourself a solid Les Paul-type guitar with 


"powerful humbucking P.U.s and you play with these 


equipment settings, the result will be similar to the 
Jimmy Page sound, but you'll need to take into 
consideration the fact that in a normal front/rear P.U. 
mix, the front P.U. tends to come out stronger, so set 
your rear PU. volume to “10”, the front PU. to "8-9" and 
the tone for both to "10". This way you'll come even 
closer to Jimmy's sound. 

If you're one of those guitarists who prefers natural 
overdrive to the use of fuzz boxes, you should bear in 
mind that you'll need a tremendous amount of natural 
overdrive to get to the heaviness of the sound on the 
record without using fuzz. The volume on both guitar 
and amp will have to be full up and any booster or 
equaliser set to middle high in order to really beef up the 
whole sound (though if you've got a Marshall or a triple 
volume system Boogie amp, then it's a different story]. 

If you prefer to depend on a fuzz box and a lower 
amp volume then you'd do well to use a compressor. 
Jimmy's custom-built hand-made fuzz box is capable of 
some really natural-sounding distortion, but regular 
fuzz boxes (e.g. MXR) tend to sound too rough without 
a compressor. The compressor output should be set to 
"10" and the sensitivity to "3-4". However, if you can 
comfortably take the volume of your amp past the 
overdrive point, you won't need a compressor nor will 
you need lots of fuzz; just set the output to “8-10” and 
the distortion or sustain to "0-3" so that it functions like 
a power booster. Certainly, Jimmy's unit is capable of a 
wide variety of nuance from the super-distortion and 
sustain of "Tangerine" to the more natural-sounding 
overdive of "Living Loving Maid" or "Communication 
Breakdown", but equalising and miking in the basic 
recording and mixdown stages also play an important 
part. 

With a three volume amp (Marshall, Boogie], a 
booster, equaliser, fuzz box and compressor you should 
be able to get to where you want to go - to the Jimmy 
Page sound- even on a single coil guitar. 
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Playing Hints 


— 


Intro. - © : Try the following fingering: 
Ist fret - index finger 
2nd fret - middle finger 
3rd fret - ring finger 


Note the Gh» G# semitone bend at 6/3 which is 
actually a blue note (b7th) - make the most or this. The 


6/3 bend is, of course, pullerd down by the Ist string. 


© : This riff (based on a B7 chord] is simply the main riff 


(based on A7) raised by a whole tone. Fret smoothly as 
follows: 

2nd fret - index finger 

3rd fret - middle finger 

4th fret - ring finger 

5th fret - little finger 
: After the D chord following the long A7 chord, 
change from rear ۵ front/rear mix. Mind how you 
go with the timing of the 3rd beat in particular; all the 
band must be exactly together. 
[b] : The main riff consists of the following parallel 
progression: C7(-- 9), D7(--9], E7(4-9) : Fingering is as © 
above, moving thorugh frets 3-6, 5-8, 7-10. 
[E] :4/7» 4/9 rising glissando: 7th fret - index 

9th fret - ring 
The E chord here features a typical Jimmy Page touch 

-the extra heaw sound produced by doubling the open 
E string with a fretted 5/7. 
: Improvisation in free tempo. In the score we've 
given it a signature of 4/4, but that's only a guide. 
Jimmy seems to have had the beginning and ending 
already worked out, as well as the basic direction of the 


rest, but what might seem like mispicking because of 


the high tempo is actually a deliberate wildness - а 
genius after all, creates the space for his ideas and 
originality. The basis of the solo is a pentatonic scale 
based on the A Blues scale with some non- pentatonic 
notes most skillfully thrown in - thera, 6th and*7th of 
the A Major scale and a blue note (b5th). 


e Pentatonic scale based on the A Blues scale 
> 


8 : Fingering : 2nd fret - index 

3rd fret - middle 

5th fret - little 
Make sure of your little finger fretting here, otherwise 
the hammering-on and pulling-off won't go smoothly. 
(9 : The same applies to the little finger here. Only the 
note Aat 3/2 is picked; the rest is all hammering-on and 
pulling-off with the little finger. 
@ : There is no picking at this point; in fact, there can't 
be, because the right hand which normally holds the 
pick is touching the 3rd string in the space between nut 
and peg in order to further increase the tension in the 


string by strongly bending it up. In the score the Cr 
3/5 is raised two whole tones to E, and this is po 
not through an ordinary bend with the left hand, Е 
using the right. To manage it , you'll have to press c 
strongly with your thumb. Also, the C at 3 
hammered-on, not picked, so as with © and ©, 
little finger is going to have to be pretty active. 
© : 5th fret - index; 7th fret - ring. After picking onc: 
strings are repeatedly bent up and down with th 
hand. 
© : 5th fret - index 

7th fret - ring 

8th fret - little or ring. 

This is the wild part, so the timing is tough. First 
get the notes in line and at a reasonable speed, 
then try to get into the breathing of Jimmy's phras 
order to manage a really close copy.. The picking , 
course, alternating, up and down. 

: 8th fret - index 
10th fret - ring 
1th fret - little 
After this position change, quickly return to 5th f 
index. The "gliss + p" at 3/9,3/7,3/5 is with the 
finger. 
@ : 4th fret - index e 
5th fret - middle 
7th fret - little 
: 3rd fret - index 
4th fret - middle 
5th fret - ring 
(") :Arapid position change from: 3rd fret - middl 
4th fret - ring 
4/2 & 3/2 - inc 
to: 5th fret - index [strings 1-3 
6th fret - middle 
and thereafter, a return to the original: 
5th fret - index 
6th fret - middle 1 
7th fret - ring 
8th fret - little or ring 
® : 4th string (frets 9,7,6,5,4] - middle finger 
2nd string {frets 9 and 7] - ring finger 
(frets 5,4,3) - index finger 
: This interlude solo is played in a fast shuffle @ 
(the same kind of triplet rhythm as boogie). You wit 
course notice that the vocal part is in an 8 beat rhyth 

The chords of the opening quitar riff here recall 1 
acoustic guitar sound of Pentangle or Crosby, St. 
Nash & Young which Jimmy found so attractive. Ме 
the open 3rd and 5th strings for a fuller broader sour 
The fingering is as [F] - © : 4th string (frets 2,4,5,7 

middle 

2nd string (3rd fret only] - ind 

[frets 2,5,7} - ring 
and for the single note backing all four fingers: 

2nd fret/index - 5th fret/ little. 

: The pentatonic phrasing here is based on the 
Blues scale with some expressively placed notes frc 
the A Major scale. Play fast and loose to the shuf 
rhythm. 


. ' 


@ : This begins with the following fingering: 
2nd fret - index 
3rd fret - middle 
4th fret - ring 
and smooth hammering-on. From the following third 
beat the picking gets quite tough; the fingering here is: 
3rd beat/5th fret {strings 3-1) - index 
3/6 - middle 2/7 - ring 
@ : A position change with the rising glissando to 2/ 
10 (ring finger]: 
Bth fret - index 
9th fret - middle 
10th fret- ring 
© Лће bends (О) indicated here (2/10) are of 1% tones 
from A to C4. Note the position change 3/11 where 
the middle finger holds down an F#. 2/10 - index; 1/12 
- ring 
® :If you are free in the use of the little finger of your 
left hand, then all to the good; try all four fingers here: 
10th fret/index - 13th fret/little. But it's also possible 
with the more normal three finger rock quitar style, so if 
you find hammering-on and pulling-off with your a little 
finger a bit too much, then use your ring finger 2/13 - 
ring; 3/10 - middle. 
~ ®7: Jimmy probably uses the following here: 
2/10 - index 
e 3/11 - middle 
2/13 & 2/12 - ring 
This part requires particular care with your picking 
(9 : Note the bending here, which necessitates: 
10th fret - index 
12th fret - middle 
13th fret - ring 
The 2/13 bend rises by two whole tones from Cnat. to 
E. 
® : Four positions are used here: 
1/5 & 2/5 - index; 3/7 - ring 
5/3 & 6/3 - index OR middle OR ring 
4/7 (А) - ring; 3/5 - index; 3/6 - middle 
1/5 - index; 2/8 2/10 gliss. - ring 
® :Note the ring finger bends (2/10): 12 tones А» C 0 
and | tone A » B. 
® : 2/8 - index; 3/9 - middle. We haven't shown it on 
the score, but finger vibrato at 3/9 will give a better 
expression. In passing - this 7th chord double blue note 
phrasing was à favourite of Eric Clapton in the days of 
Cream. 


© :Note the 1% beat phrasing here and the accent 


marks " > " over the leading note of each phrase. It's a 
fine phrase, but Clapton seems to have been first with 
this one too, in "Sleepy Time Time". Fingering as 
follows: 1/14 (FZ) - ring 1/12 (E) - index 2/13 (Ch) - 
middle 

© : Once again the 7th chord double blue note 
phrasing. Middle finger bending at 2/15; 1/15 (G4) - 
little finger. This is a regular rock guitar phrase and needs 
to be thoroughly mastered. 


: Here the shuffle beat returns to the 8 beat. On the 
album, the change is achieved by tape editing. Practise 
carefuly to get a clean accurate entry in live 
performance. 
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Words and Music by Jimmy Page, Robert Plant, John Paul Jones and John Bonham 
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Living Loving Maid 
(She's Just A Woman) 


Words and Music by Jimmy Page and Robert Plant 


The second track on side B of Led Zeppelin II - a tight 
light rock'n'roll number. It was released as a single and 


became quite a hit. 


Song Structure 


intro. : There isn't really one; the song goes straight into 
the vocal from the first beat. 


: Vocal part 

: Vocal part at half the tempo of [A]. 

: Vocal part as [A] but with a slightly different pattern. 
: Vocal part as [B]. 

: Vocal part as [A]. 

* Guitar solo with [B], [p] backing patterns. 

: Transitional vamp from to featuring the 
backing pattern of [A]. 

: Vocal part as [©]. 

0: Vocal part as [B], [D] . 

UJ: Ending part featuring the main riff and chorus. 


EJ‏ ها Бете EI‏ ها 


W^ < 


Technical Points 


You shouldn't encounter any great technical 
problems with this song; it's fairly easy to play, and yet 
quintessential Jimmy Pagel The song is full of touches 
and unique ideas that your average guitarist wouldn't 
think of, which make the song not so easy to copy. 
Theseare especially to be found in the typical rock guitar 
fingering of the backing parts. 

I'll come back to this in the Playing Hints section, but 
let me take up just one of these points about the 
backing: Jimmy's finger picking style (also used by Jeff 
Beck) which combines the pick with the middle finger 

<x (right hand]. He plays the first three of the four bars of 
he riff in this style. It'S not particularly difficult, but it 
does make the whole riff qo much more smoothly. Hold 
the pick in a looser fashion, with the index finger slightly 
extended, rather than rigidly at a 90? angle. 


Use Of Sound 


The whole song is recorded on a Telecaster, and 
there's no doubt that he's using the rear pickup with 
volume and tone controls both set to “10”, but it's not 
Soclear how he's using the amp and effects units. Three 
possibilities suggest themselves: Telecaster 4- Marshall 
amp (with a little treble on) to produce natural distortion 
OR a small ‘built-in’ valve amp at full volume or at 
overdrive point OR Jimmy's own custom-built fuzz box 
in tandem with booster and equaliser to give a natural 
distortion and sustain. Something else that is clear is the 
wow-wow used to cut the long chords behind the 
vocals in [B] and [5]. You'll need to control the pedal 
smoothly through “1-10” to get that heavy and effective 
Cry Baby-like “wow”. The guitar tone also must be high 
and bright for the same reason. | 

What about the equipment settings? If you are lucky 
enough to own a Les Paul humbucking-type guitar as 
well as single coil guitars like the Telecaster or 
Stratocaster you would do better to choose the Les Paul 
for this song, because the humbucking guitar can more 
easily produce the kind of overdrive sound heard on the 
record (in fact, the guitar played on the record could 
even be a Les Paul.] 

As long as your amp volume is above the overdrive 
point (usually 7"), you should be OK. The PU. should 
be set to “rear”, and the volume to "10 ог the solo and 
"7-10" for the backing. 

A Marshall or other master volume system amp will 
get you by with a single coil guitar even without the use 
of effects units, but failing those, a solid single coil will 
invariably sound too trebly and will lack sustain and 
distortion. 

On the other hand, if you're well used to playing with 
effects units and boxes, you can still take on Jimmy's 
sound whichever kind of guitar you've got. A booster or 
equaliser will make up the difference if you're not 
getting overdrive with your amp full on, or alternatively, 
you can try a fuzz box: an MXR Distortion Plus type, for 
example, should be set with the distortion control to “0” 
and the output (volume) to "10". For the solo you can 
also make good use of a compressor - e.g. MXR Dyna 
Comp. output: "10", sensitivity: “3-4”. The line-up will 
then be guitar, compressor, fuzz box, amp. The amp tone 
setting should be flat. An echo or reverb unit can be 
used in the last four bars of the solo, but lightly - the 
sound on the record is quite subtle there. 


ت 
Playing Hints‏ 
——————Ó——M———————‏ 
[A] - © Three Аз two octaves apart [it's also possible‏ 
with the notes E and 0). Fingering: 4/7 - index and 2/10‏ 
little. Pick all four strings 2-5 together, muting the 3rd‏ - 
with your index finger. 3‏ 

@ : Take a good lock at the score. You might think you'll 
get by with some regular octave fingering, but actually, 
it doesn't work smoothly; the feel of the sound on the 
record doesn't come over. In fact, rather than octave 
fingering . Jimmy is using 12 string technique here. 

The trick is the following fingering: 3/2 - index, 5/3 - 
middle, 3/5 - little. When you pick holding down three 
positions [as mentioned in the Technical Points section, 
you pick separately with pick (5th string) and middle 
finger (3rd string]], you'll play octaves of the note С, but 
when you play the 3rd and 5th string (3/2 & 5/ 0], you'll 
play octaves of the note A. In other words, without any 
position changes, the same basic fingering will give you 
two octaves, A and C. Moreover, if you leave your index 
finger on 3/2 and play 6/3 with the middle and 4/5 
with the little finger, you'll get another octave, G. 
(picking 6/3 with the pick and 4/5 with the middle 
finger of the right hand]. Thus, three octaves are 
possible with the same form. Got it?! The left hand 
thumb of course, should be touching the back of the 
neck, classical style, and not the top. 

Once you've got the hang of this form then start at 
the beginning and note the rising glissando in the 4th 
bar. Octave fingering: middle finger 6/3 6/5 and little 
finger 4/5 4/7. After this there's a return to normal 
fingering for the semitone progression Ch > C# >D and 
a position change: 5/3,5/4,5/5 = middle; 4/5,4/6,4/7 
= little finger. Here then is a handy and expressive way 
to play this section which saves you the trouble of trying 
to play the A octaves at 3/2 & 5/0, 4/7 & 6/5 . 

Try and emphasise the sound of strings 2 and 4 when 
you pick the A and D chords even though the tonic 
notes may sound in strings 1, 5,and 6. Finally, in the first. 
half of this section, picking is with both pick and middle 
finger, but in the latter half, the pick alone will do. 
© : Expressiveness here depends on the strength of 
your picking. It's a crescendo, so the picking should be 
strong and the strokes played down. 

: Guitar | brings in a new tone colour with wow- 
wow while guitar Il plays contrasting tight and sharp 
chords. 

© : Another picked crescendo as in @ and, as in (D, 
filled out by an open string(6th, E]. 

: The solo is based on the A Major scale and includes 
effective blue note and chromatic passages. 


e Pentatonic scale based on the scale of A major 
©- 


© : 4/14 4/16 rising glissando - ring finger. 14tk 
index; 16th fret - ring. Semitone bend 8 Ct = 
Care should be taken with the phrasing and tim 
this section. 

@ :2/15 - middle finger. The 2/17 ring finger b 
1% tones up from Е» С § as with the 3/16 bend ir 
sounds good to include а blue note here, but even 
effective, thrilling and impressive when the benc 
irregular 12 tones rather than the regular whole 
It's only a short solo but very fine. 

@ : There are a number of points to note here. Fir: 
is a tricky bit of phrasing, so keep your rhythn 
timekeeping accurate [ F]=one phrase). Secondly 
the alternate muting and playing in each po: 
change your position up one fret at a time wit 
middle or ring finger. 

There's also a knack to the picking; it's some 
different from the regular alternare picking patterr 
should ignore the up and downbeat relationshir 
just play this pattern nine times: РМ. ПМ. r 
Mute on the downstroke and play on the ups 
but on the downstrokes, pick as you would ١ 
picking harmonics, that is, double with both 
and thumb. The sound of the mute will then be 
rather than dull. This sort of thing is know 
‘chicken picking’, but the pattern and nuance V 
slightly different from chicken finger picking, whi 
technique much used by James Burton and 
country musicians. 

You can also get the same sort of sound w 
slightly easier technique, although with a diff 
nuance, by transposing all the muted notes tc 
same position on the third string. Hold dowr 
second string with your ring finger and lightly mut 
third string with your middle finger, picking always 
downstrokes. | 
: 2/M - ring; 2/12 - index. Note the semitone | 
from C# to D at 2/14. Vibrato is used, so be surt 
pitch of the bend is accurate. 
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(She's Just A Woman) 


Copyright € 1969 by SUPERHYPE PUBLISHING 


Words and Music by Jimmy Page and Robert Plant 
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Immigrant Song 


Words and Music by Jimmy Page and Robert Plant 


Led Zeppelin ۱۱۳5 opening number 


Song Structure 


Intro.: Features a two beat pattern guitar riff. 

: Vocal part beginning with a "Tarzan call". 
: Vocal part. 

С: Vocal part. 

[p] : Vamping riff repeat. 

ЕВО ۰ as [c] 

С: Ending features vocal with backing riff. 


Technical Points 


--- — MÀ € ——— 
O: no guitar solo to this song, so it might seem to 
present few problems, but your technique stil! has to be 
up to a certain level to make anything of it. The main 
point in this song is, of course, the riff. It's basically an 8 
beat song, but the guitarist has to play in terms of 16 
beats, and the basic technique required is steady scale 
practice with alternating 16 beat picking. The same is 
true for "Good Times Bad Times" and “Whole Lotta 
Love". 
Fig. (А) shows how such picking might be applied to 
this riff. You might find muting strings 5, 3, 2, and 1 
difficult without missing strokes, but, to begin with, 
concentrate on the rhythm and the feel of the riff. 
Playing it this way does however, give a rather light and 
ordinary impression; it's unlikely that this was the way 
that Jimmy played it. Fig. (B) might seem to present a 
more obvious and popular choice, but if you don't feel 
the 16 beat with this one, you're unlikely to be able to 
keep the riff steady. But (B) does provide more power 
han (А) as long as you keep the 16 beat feel; it also 
suppresses more noise due to the way the strings are 
muted and is altogether cleaner and tidier. Best would 
be to add syncopation as shown in Fig. (С), but this 
would be asking too much from those who hadn't got 
the 16 beat feel under their belts. 


Use Of Sound 


--- ب 
This is the kind of straight and direct Jimmy Раде sound‏ 
which you often hear in live performance -- no doubt‏ 
about it, this is the Les Paul Sunburst (rear P.U.) on‏ 
overdrive through a Marshall, king of the overdrive amps.‏ 
Jimmy seems to have his guitar volume and tone‏ 
controls full up, although it's generally easier to play‏ 
with them at "8-9". The amp is a Marshall so a volume‏ 
setting of “2-3” will do, “10” for treble and “0” for bass.‏ 
To get the same kind of overdrive from an ordinary amp.‏ 
a volume setting of at least "7" will be necessary. А‏ 
transistor amp shouldn't give you any problems with‏ 
the tone, because they tend to be on the solid and trebly‏ 
side anyway, but if you're using a valve amp, even with‏ 
the treble at “10” and the bass at "0", you'll find it hard‏ 
to get the kind of sharpness that Jimmy's sound has, so‏ 
you'll have to put in an equaliser on “low-cut” or "hi- `‏ 
boost".‏ 
With a single coil guitar of the Telecaster or Stratocaster‏ 
type, you shouldn't have any problems of distortion or‏ 
sustain, but to get the kind of powerful sound which‏ 
"Immigrant Song" has on record from an ordinary single‏ 
coil guitar, you'll need a lot of help from a booster and/‏ 
or equaliser. Alternatively, a fuzz box would easily do‏ 
the trick, but for this song, it would need to have a‏ 
distortion control set to “3-4”.‏ 
To fill out the sound, you must be sure to use a degree of‏ 
reverb and echo. Marshall amps don't have reverb‏ 
controls, so guitarists who use them, like Jimmy Page,‏ 
tend to have echo machines handy [often the Maestro‏ 
Echoplex}, but if your amp has a reverb control then do‏ 
use it here. Some guitarists, like Brian May and Tom‏ 
Scholz, make the fullest use of echo machines, whereas‏ 
others, like Jimmy Page and Jeff Beck, tend to use them‏ 
as substitute reverb units, without going in for effects,‏ 
like playing with and around multiple echo repeats etc.,‏ 
although that's not an absolute statement.‏ 


РА 0 


et 
Playing Hints 


Gamesa  . . _ _ 
Intro : See “Technical Points” for the details. Fingering: 
6/2 - index; 4/4 - little. Your strokes should be big and 
powerful. Muting: 5th string - index; strings 3-1 - little. 
: Make sure the A and E chords are cleanly and tightly 
cut off; the note values are long, so watch your timing. 
: You need decisive 16 beat alternate picking here. 
Chord forms: A chord - 2nd fret; B chord - 4th fret. 

LJ: The point to note here is the timing of the strokes of 
the C7(9} chord. The strokes should be played down 
and strong. I'm sure you all know, but just in case... the 
C7(9) chord fingering is 5/3 - middle: 4/2 - index; 3/3 8 
2/3 - ring. 
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Tangerine 


Words and Music by Jimmy Page and Robert Plant 


The second track on side B Led Zeppelin Ill, it may not 
appeal to the ultra-hard rock fan, but like “Stairway To 
Heaven”, it's a dramatic and beautiful song. 


Song Structure 
= 
Intro. : Vocal part with chordal backing. 

: Vocal part 

: Chorus part 

[c] : Vocal part as (А) 

[D] : Guitar solo 

[E] : Chorus part 

[8] : Ending part, featuring a pedal steel guitar and then, 
after a rhythm break, an acoustic guitar solo. 


— — 
Technical Points 


----  ..lJ U 
With no rapid runs and no irregular fingering, you might 
think this an easy song to master, but in fact it's a fine 
example of the subtleties of Jimmy's technique, and if 
you're able to play this song just like Jimmy, then you 
must be a top class guitarist. 

The song features a number of different bends - 
wholetone, 1% tone and semitone. You have to be 
familiar with the technique of all of these variations if 
you're to play accurate bends in a solo as gentle and 
relaxed as this. The playing of top guitarists like Page, 
Clapton and Beck features a great number of bending 
techniques and their variations, so if you've tended to 
think that this is an area you can manage then perhaps 
it's just as well you take this opportunity to have another 
look at it. 

Another vital component of rock guitar technique - 
vibrato, is a key point in this song. If you're only 
accustomed to fast and powerful vibratos and are 
unable to manage vibratos of various speeds and sizes 
then you'll be unable to handle the kind of slow relaxed 
hand vibrato used in this song. 

Also, to play such a legato solo requires a very smooth 
action and accurate exact picking to cut out unwanted 
noise. The solo in this track was probably played in slide 
guitar style (not a Les Paul but a pedal steel guitar 
perhaps?). 

In which case, what has just been mentioned about 
accuracy and smoothness also applies to control of the 
slide bar and to the type of vibrato [shaking the slide bar) 
to be used. 


As with "Stairway To Heaven", those of you who are 
used to acoustic guitar shouldn't have any problems 
here, but those who aren't might anticipate them. 
However, the chords аге all easy and low, so regular flat 
picking and clear strokes will see you through. 

The electric guitar parts in [B] [E] [F] are all pedal steel 
guitar, but we've arranged them with a view to 
practising pedal steel style on an ordinary guitar. Jimmy 
has long had a soft spot for country style guitar, and the 
best example of it in his work is perhaps “Hot Dog" from 
“In Through The Out Door", but "Tangerine" is also a 
fine example of how far Jimmy takes the country rock 
guitarist's pedal steel style. 


—————— م‎ 
Use Of Sound e 


There are three kinds of guitar sound in the song: 
acoustic, pedal steel and electric, although it's aiso 
possible that an electric guitar was not used. 

At any rate, the acoustic and pedal steel guitars are 
overdubbed and a mandolin added to make up a 
superb ‘guitar ensemble”. | 
It's not clear who manufactured the acoustic and 
pedal steel guitars, but the electric - assuming one 
Was used - was almost certainly a Les Paul. 
Wow-wow and a volume pedal were used for the clean 
sound of the pedal steel guitar, and a fuzz box was | 
included for the solo. А lot of echo was added tó the 
solo by echo machine and a shade thereafter. 

The amp volume should be set to a flat setting below 
757. Fuzz is used for the solo, so you don't need 
tremendous volume in [p] , although the fuzz volue 
itself should be high.. If you're using a Les Paul, then the 
front and rear P.U.s should be mixed and the volume Ф 
both set to “10” and the tone to "2-3". 
If you have two guitars in your band, then the two 
should be an acoustic and electric guitar, but it's not 
enough to substitute for the pedal steel guitar by the 
use of the electric guitar only; the front and rear PU.s 
should be mixed in order to achieve that clean sound. 
The chorus part should use wow-wow and the guitar 
solo fuzz and echo (ог reverb). 

You'll need a lot of fuzz for that solo sound. You could 
use an MXR Distortion Plus, or better still, use a 
compressor along with the fuzz box. If, for example, you 
use an MXR Distortion Plus together with a Dyna Comp. 
unit, then the set-up would be as follows: 

Guitar > Dyna Comp. (output - “8-10”, sensitivity - ”3- 
4") » Distortion Plus 


[output - “8-10”, distortion - 10") » amp {flat setting). 
The PU.s on a Les Paul should be mixed, but if your 
guitar is a single coil-type, then use the front PU. only. 
If you're dissatisfied with the result of using an electric 
quitar instead of the accoustic or the pedal steel, then try 
adding a flanger, chorus ensemble or phaser to give 
more of a wave effect. 


Playing Hints 


Intro : As you can see, this is just regular low chords. 
From [B] we've shown only the rhythm of the chords in 
the score, but the playing is the same. At the beginning, 
the notes A (3/2) and D (2/3Jare played by holding 
down a regular Am chord and then the little finger at 2/ 


3. 
81-0; 1⁄3 а - index; 2/7 F# - little 
© : 1/3 G & 2/3 D - index finger at the same time. 
2/5 E - ring. 
@ : 3⁄2 A - index; 1/3 а - middle; 3/4 B - ring. 
: (assuming it's not all slide guitar-style...] 
© :3/14A - middle; 2/13 C - index; 2/15 D - ring. 
Take care over the timing of the vibrato and 
bending. 


= 


© лће bend at 2/12 {ring finger) =5еткопе (B» CJ 
and 1% tones (B>D}. Careful with the timing and 
the pitch. 
© : 2/12 - index; 2/13 - middle; 3/14 - ring 
© : Ist string at frets 15, 17, 19, 20 = ring finger. 
Again take care with the pitch and the vibrato. 


[E] : as [B] an octave higher. 


: 2/15 D & 1/15 G - index finger at the same 
time. 
© : 3/14 A - ring or middle; 1/15 G - little or ring. 


(F]-&) :1/10 - little; 2/10 - ring; 3/9 - middle or ring; 3/ 


7 index. 

@ :2/13- ring; 1/13 - little. This applies generally, 
but here in particular, the timing of the bends 
should be in pedal steel guitar style. 

(2) :Flageolet harmonics. 
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Stairway То Heaven 


Words and Music by Jimmy Page and Robert Plant 


One of Led Zeppelin's greatest songs and one of the 
greatest rock numbers produced to date, this complex 
song in three parts was recorded as the last track on 
side A of "Led Zep.IV'". 


Song Structure 


Intro : features the arpeggio backing to the vocal part. 
: Vocal part. 

: After 4 bars of vocals come the guitar arpeggios 
again as a transition to [©]. 

[C] : The second part of the introduction - the entry of 
the chord riff. 

: Vocal part. 

[E] : Vocal with the same backing riff as in [С]. 

: Vocal part as [5]. 

Riff part as [6] [E].‏ : لها 

[H] : Bridge to the 3rd part. 

[i]: Guitar solo part. 

Л: Vocal part. 

Ending part - after some bars of two guitars in‏ : لكلا 
unison, there is a rhythm break and the song ends with‏ 
а vocal solo.‏ 


Technical Points 

 ..‏ م 
There are no outstandingly difficult points in the song,‏ 
but the acoustic guitar parts do need attention. The‏ 
arpeggios (broken chords) need to be smooth, and if‏ 
you're the kind of player who always plays with a flat‏ 
pick in an attacking style then you'll need to change‏ 
your approach. On the other hand, if you're also‏ 
accustomed to a classical or folk guitar style of picking‏ 
then nothing could be easier.‏ 

Jimmy probably plays the arpeggios with both pick and 
middle finger, but you can of course dispense with the 
pick and simply use your fingers. To get the right quality 
of arpeggio, the fingering (left hand] is more important 
than the picking (right). The chords are not particularly 
difficult, but the changes must be smooth and exact to 
bring out the flow of the arpeggios. Again, the later 
vamping chord riffs ( [C] [E] [8] ) are not difficult either, but 
also need to be quick and nimble. 


The Use Of Sound 


Three guitars are used in this song - acoustic, electric 12 
String, and electric. The two electric instruments are 
both overdubbed to give the really rich broad effect of a 
guitar ensemble. 

The manufacture and model of the acoustic and 
electric 12 string are not clear (because of the particular 
nature of a 12 string sound it's not easy to tell who the 
maker is), but the electric 6 string is without doubt a 
Fender Telecaster, although a Les Paul Sunburst may 
have been used for the backing track in [1]. 

According to interviews Jimmy has given, the Telecaster 
was played through a Supro amp, but the amp must 
have needed a lot of volume to get to overdrive, and the 
sound on the record wouldn't have been the result of 
Telecaster + Supro alone. Jimmy probably used his e 
usual custom-built fuzz box to give some added punch 
to the unadorned Telecaster sound and boosted the 
natural overdrive with an equaliser. 

He's using the rear PU. with the guitar at volume "10" 
and tone "4-5", but it's unclear whether that's to 
counter the treble from the amp or whether it's because 
of the equaliser. Two Telecasters are used for the unison 
part at the end of the song - one at the settings used in 
the solo and the other with a mix of front and rear P.U.s. 
Notice also the subtle use of echo, especially in the solo, 
to enhance the guitar sound overall. For the lead guitar _ 
sound then, and also preferably for the backing, youwill ` 
need a Telecaster or at least a single coil guitar, also a 
valve amp at full volume and the guitar tone at “4-5”. If 
you feel a lack of overdrive power with the guitar and 
amp only, then put in an equaliser (500Hz/1KH2 » бађ/“ 
boost) and set your tone to 7107. Use the rear PU. with 
the volume at "10". You can of course use а Les Paul or o 
other double coil guitar, but keep the distortion level 
down as far as possible and aim for a natural overdrive 
sound with little bass and more treble. If you're trying for 
an overdrive sound with guitar and amp alone without 
boosters, equalisers, and fuzz units then bear in mind 
that with double coil guitars, however much you try to 
control the volume, some distortion will often remain, 
SO make sure your chord playing is very clean. 

The setting on the backing guitars should have the 
pickups mixed, (or use the middle PU. in the case of a 
Stratocaster), but the main point is to play cleanly 
without any distortion. The tone should also be as 
bright as possible. To simulate a 12 String sound, use a 
flanger or chorus ensemble (e.g. Boss). Chorus 
machines were specifically designed for this purpose, 
whereas with a flanger, you must be sure to get the 
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jht chorus-like setting. If you don't own or have access 
) either of these, then use a phaser or vibrato to 
‘oduce more of a waving, shimmering effect. For echo 
;e either the reverb on your amp [if it has that facility) or 
و‎ echo machine, to apply a touch of echo before the 
ditar solo and a certain amount more during it. 


та 


laying Hints 


= 
itro : The 4 chords at the beginning shouldn't be any 
roblem; play the first 3 at the 5th fret on strings 1-4 with 
зе index finger. Then play the Am chord: 4/7 А - ring; 
maj 7+5 (on С] (Am9): 4/6 G# - middle 
nd 1/7 B - little; C maj 7 (on GJ; 1/8 C - little 
maj7(on Fat]: 4/4 F# - little; 3/2 A- index; 2/3 D - ring; 
/1 F# - middle OR hold down strings 1-3 at the 2nd 
et with your index finger and add 4/4 - ring and 2/3 - 
riddle. Also, 5/0» 5/8 rising gliss. - ring. 
j] -@ : Clear accurate picking. 
3] - © : Watch your timing when you change position. 
jJ : Avery full sound results from the low chords of the 
ccoustic and the high chords of the 12 string. 
1-6): Hold 3/2 A- index and 2/3 D - ring, and add 1/2 
4t - middle and 1/3 а - little. 
p : Hold 4/2 E - middle and 2/1 C - index, and add 1/2 
e - ring. In both (3) and @ watch the timing of your 
ying of the open strings. 
i]: The solo is played in a pentatonic scale based on the 
Natural Minor scale with the key note of the A Natural 
Лпог scale - F - appearing here and there to good 
ffect. There's a lot of bending, so leave out the little 
inger of the left hand. 


Pentatonic scale based on the scale of A Natural. Minor. 


® : Basic position: 5th fret - index, frets 7 & 8 - ring. Note 

the bend and vibrato on the long E. 

© :2/8 bend «1/8 - little, but for the bend itself use 

the ring finger.' 2/8*2/10 rising gliss. - ring (position 
nge). 8th fret - index, 10th fret - ring. 

: Change to the same position as in © above. At the 
3rd beat of the solo, hold down the 15] and 2nd strings 
at the 5th fret with the index finger. 

‘5/8 &5/ 12 rising gliss. - ring. This may be slightly 
unusual position for some of you. 4/10 - middle, 3/9 - 
index, 4/12 - ring, 4/10 - index. 

© :4/12»4/14 rising gliss. - ring. This is another 
position up, and somewhat irregular, but it only needs 
the index and ring fingers. 

: A key riff phrase this - it's in sextuplets (sextolets], 
but more important than the picking is the left hand 
fingering i.e. how flowing can you make it? If you have 
to pick the notes, pick only 3 notes in each phrase, the 


first 2 and the last note. (3/4А). 

® : The same position as in © above, the index and 
ring fingers are used mostly here, but following the 
bend (2/15), 1/15 = little finger. Note also the. 
important wide vibrato at 3/14. 

® : 1/17 A = index, 3/19 D = ring, 2/20 G = little. 
Note the tricky three note pull-off and the bending 
vibrato again (3/19). 

(8 APC 1% note Бепа = 3/14 - ring + wide vibrato 
(® :In the rising 2V2 note bend (3/9 - ring) from E to А, 
take your time, so that the portamento can really be felt 
and note the subtle timing of the following downward 
bend. 3/8 = middle, 3/7 = index, 4/10 = little. 

® : 5th fret = index, 7th fret = ring. 

: Position an octave above ® . Hold down strings | 
and 2 simultaneously with the index finger at the 17th 
fret. The bend 1/20 = ring, but you can use either the 
ring or the little for the pulling-off. Either way, as long as 
it's fast and exciting. 

: Rhythmical chords muted and cut. 

®© :6/1 = index, 6/3 » 6/5 and 5/5 » 5/7 rising gliss. 
both ring finger. Watch your timing on the return - 5/5 
= ring, 5/3 = index. The change of position here must 
be fast. 

[к] : While picking with the index finger holding down 
the 2nd string and the ring finger the 3rd string 
simultaneously, together with the whole tone bends of 
the 3rd string, you play a whole section of harmonised 
bending phrases. Try to make the position changes as 
smooth as possible. 

: The timing of the pulling-off - 1/10 & 2/10 index 
> 3/14 ring - is quite tricky here. 
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Rock and Roll 


Words and Music by Jimmy page, Robert Plant, John Paul Jones and John Bonham 


Led Zeppelin in classic rock and roll style, the song was 
recorded as the 2nd track on the A side of Led Zeppelin 
۷ 


Song Structure 


Intro. : Features a vamp on drums. Care must be taken 
with the timing of the entry into [A]. 

: Guitar vamp (guitar and bass holding the riff) 
backing a second guitar. 

: Vocal part. 

: Vocal part as [B]. 

5] : Guitar solo with the same backing as [A]. 

[E] : Guitar solo with the same backing as [B] [C] . 

: Vocal part as [B] E]. 

а: Ending part. A slightly different pattern from [A] and 
[B], featuring vocals and guitar fill-in. 


س 
Technical Points‏ 
———————— 
There are no particularly crucial points to this song. If‏ 
one were to focus on any one,it might be the need to‏ 
maintain a solid and steady 8 beat alternating picking‏ 
pattern. The song is, after all, a straightforward simple 8‏ 
beat rock number, and Jimmy's playing also rides along‏ 
on that beat, so the key to it is the alternating 8 beat‏ 
picking, especially in the backing fills in and [B].‏ 
That's what'll help you best keep the rhythm, and‏ 
enable you to handle the triplet rhythm in the solo‏ 
when it comes.‏ 


т 
Use Of Sound 
ААА 
The backing guitar sound was recorded off-mike and is 
consequently a bit unclear, but the sound as a whole is 
typically Jimmy Page. This is the kind of sound most 
often heard in Jimmy's live performances and is the 
result of the Les Paul Sunburst + Marshall amp 
combination. 

Except for the ending, after the rhythm break, where a 
front/rear mix is used, the guitar's rear pickup is used 
throughout, and the volume and tone controls set to 
7107. The double note fills which you can hear in 
might sound as though they were from the front pickup, 
but in fact, they result from picking near the bottom of 
the neck close to the front pickup, but still actually using 
the rear pickup. 

Amp : treble - "10" and bass "0". Volume : "3" - a hi- 


boost, low-cut sound. 

If any effects boxes are being used - and it doesn't 
Sound as though they are - then it's probably Jimmy's 
favourite custom-built fuzz box, certainly at the end for 


_ the front/rear mix fills, and possibly, a slight amount of 


fuzz is left on throughout the track. 

As for the overdrive, if you can get the kind of distortion 
and sustain heard on the record, you're already there, 
and it goes without saying that the best way to do that 
is to be playing a Les Paul-type humbucking guitar at 
the rear PU. In which case, any amp at volume "7" and 
above will overdrive and give you a good quality sustain 
and distortion. Of course, it cores easier with a master 
volume amp with two or three volume controls, but a 
single volume amp full up will give a more natural- 
sounding overdrive. If however, you plug in direct and 
find the overdrive somehow lacking or too thin, then 
add an equaliser (or booster) set to middle-high or low- 
middle respectively. Even with a single coil guitar of the 
Stratocaster or Telecaster type, you should have no 
difficulty getting this kind of sustain and distortion if you 
plug into a good valve or valve + transistor amp which 
also has a master volume, although you might well 
need some help from an equaliser or booster in some 
Cases. It also does no harm to add a fuzz box. As was 
already mentioned in connection with “Whole Lotta 
Love", with a fuzz unit and compressor together you 
can produce quite a natural texture, and for "Rock And 
"Roll", adding an equaliser at a low-middle setting 
would be even better. 


———M————— 
Playing Hints 


————— M M €Ó A e: 


[A] -O : 2nd fret - index, 3rd fret - middle, 4th fret - ring, 
oth fret - little. The strings change with the chords (A7 > 
07 > E7}, but the fingering remains the same. The riff is 
a kind of 2 bar pattern (although the two guitars play 
slightly differently) and the picking should always start 
from the upstroke. 

© : Remember to play close to the neck here and with a 
wide vibrato. Fingering: 4/10 D - index апа 3/11 F# - 
middle. 

B- © : 3/2 and 4/2 - index [bar], 6/3 G - middle. 

© : 5th string (frets Запа 5) - index, strings 4 and 3 (frets 
5 and 7] - little. Also possible is: 3rd string - little and 4th 
String - ring. Position changes must be smooth. 

© : Typical rock'n'roll Style backing. Basically it’s 5/7 E - 
index, 4/9 B - ring with the added 6th note - 4/11 CZ - 
little. 

[p] : As in [A], what you have here is a kind of mini-solo 


in which two guitars are combined in one. Also, the 
pattern appears to continue despite the chord changes 
so that you get a kind of interesting pedal point effect. 
@ : 5th fret - index, 7th fret - ring. 

© : This is the same phrase which was used at the end 
of section [A]. It won't be any problem to the old rock 
guitar hands among you, but beginners might find the 
hammering-on and pulling-off quite difficult to play 
smoothly. Fingering: 5/3 Ch - ring, 6/3 68 - middle or 
ring. 

[El : Basically, this is another pentatonic scale solo based 
on the A Blues scale, but it has a number of great ideas 
which make it a unique OEE Тој solo. 


e A Blues Scale 


: Note the use of the triplet rhythm here in what is 
basically an 8 beat solo. It was also a feature of the solo 
in "Communication Breakdown". There aren't many 
players who will include so much triplet phrasing in an 8 
beat solo - it's typical Jimmy Page. Obviously, the things 
to watch in order to achieve that same smoothness are 
your timing and the picking of the triplets. Fingering : Ist 
bar = 5/3 - ring, 6/3 - middle, continuing on from [D] - 
(D ; bars 2-4 = 2nd fret - index, 3rd fret - middle, 5th fret - 
little. 
© : 3/5 Ch » 3/7 D rising gliss. (ring) = position 
change. Sth fret - index, 3/8 D# (ЕР) - little. The b5th at 
this 3/8 has a slightly jazzy feel to it. Clapton rarely uses 
it, but Beck, Blackmore, May and Page all make the most 
of this note (b5th) superbly well. 
® : This is a section of chromatic phrasing, but that 
doesn't mean the fingering is any more difficult . You 
could use the little finger, but that would make the main 
feature of this passage - the hammering-on and pulling- 
off - difficult to bring out, so better would be 2/6 - index 
and 2/9 & 3/9 - ring and the same at frets 7, 8, and 9. 
@ : On this first beat of the 9th bar the chromatic 
playing changes to the A Blues scale. 2/10 - index, 2/13 
- ring, 3/12 - middle. The 2/13 bend is 172 tones from 
Ci»to DZ. 
® : One is conscious here of the A Major {Ionian} scale 
rather than the A Blues scale. 2/10 - index, 3/11 - 
middle, 2/12 - ring, 1/12 - little OR ring. Note the 
semitone bend at 2/12. 


e ^ Major (lonian) Scale 


®© : A passage of harmonised bends of minor 3rds 
(which produces a 7th chord type of sound] and a 
powerfully effective change from major to blue note 
phrasing which calls for strong picking [strings 1 and 2 
simultaneously of course]. Fingering: 2/15 - ring, 1/15 - 
little, 2/13 - index, 3/14 - middle. 

®©: 5th fret - index, 7th fret - middle, 8th fret - ring. To 
play 1/5 and 2/5 consecutively, hold them both down 
with the index finger. Be sure to really lay on the “h + p” 
in the I9th and 20th bars. 

® : 5th fret - index, 7th fret - ring. Note the simple but 
effective F# (6th/ 13th] at 2/7. At the end there's a mute 
with a chopped upstroke. Bar the 7th fret with your ring 
finger and pick strings 2-5 by chopping upwards. Only 
the note E (5/7) will then sound, followed by a 
downward glissando. 

(8]- © : At this point only, as with the riff from 
"Communication Breakdown", you need a really 
attacking feel, so you can imagine you're a punk 
guitarist and play downstrokes only. 

: A smart glissando (up and down) with the ring 
finger. The non-glissando 1st (A) and 3rd (E) beats = 3/2 
and 4/2 respectively, both with the index finger. 

: 3/5 Сұ - index, 5/5»5/7 gliss. - ring (position 
change], 4/5 G В - index, 4/7 А - ring, 5/7 E - miadle. 
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